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Eugenio María de Hostos Community College of The City University of New York 
English Department 
 
ENG 93: Core Reading and Writing (6 hours, 0 credits) 
 
Faculty:  
Class Meets:  
Email:  
Office:  
Phone:  
Contact 
Policy: 

Emails from official CUNY student email accounts will be answered within 
24-48 hours of receipt between Monday and Thursday. CUNY emails 
received between Friday and Sunday will be answered on the following 
Monday. Emails from non-CUNY addresses will be deleted unread. 
Additional appointments by request. 

 
Pre-requisite: Failing both the Accuplacer and the CAT-W; OR passing the CAT-W but 
scoring below 42 on the Accuplacer OR passing the Accuplacer but scoring below 48 on 
the CAT-W. 
 
ENG 93 COURSE DESCRIPTION 
English 93 is an integrated reading and writing course that emphasizes analytical and 
critical thinking through reading and writing assignments across academic disciplines. 
Students will develop strategies for vocabulary development and comprehension through 
discussions of and written responses to cross-disciplinary texts. Students will learn to 
become active readers and writers, who summarize and explain their understanding of 
ideas, support their analysis with appropriate references to the readings, and revise and 
edit their work effectively. By the end of the semester, students will have acquired 
strategies for improving their close reading, critical thinking, and writing skills. Their 
successful performance will be assessed by informal and formal assignments, including a 
CAT-W exam and a portfolio of collected work. 
 
ENG 93 COURSE AND LEARNING OBJECTIVES  
At the completion of Eng 93, the student will: 

1. Understand relations between ideas within texts, such as cause and effect, 
similarities and differences, definitions and examples, chronologies and 
classifications. 

2. Distinguish between different types of written texts, such as recognize primary 
and secondary source distinctions and understand disciplinary exam rhetoric. 

3. Demonstrate an ability to read and write analytically and critically. 
4. Understand that reading and writing are recursive, social processes that require 

feedback from others. 
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ENG 93 COURSE REQUIREMENTS [OPTIONAL TO INCLUDE ON THESIS] 
The following should be considered for successful completion of Eng 93:  
● Consistent and punctual attendance and preparedness for class activities. NOTE: 

Please turn off all cell phones prior to entering the classroom. 
● Regular and active participation in-class activities.   
● Timely submission of papers, in-and-out-of-class assignments, informal 

assignments, and research projects.  
● Passing assessment of papers, assignments, and examinations. 
● Adherence to academic policies; for example, CUNY’s Policy on Academic 

Integrity (HCC Academic Bulletin 2012 – 2014, 242 - 243). 
● Ongoing communication with the instructor pertaining to academic progress and 

concerns, preferably via face-to-face conferences, office hours, and/or telephone.  
● Utilize the resources within the college, such as Hostos professors, staff, 

administrators, and student leaders. Please avail yourself of the activities and 
programs in the college.  

 
ADA STATEMENT 
If you have a disability that requires accommodation, contact the Accessibility Resource 
Center (ARC). The ARC address is: Savoy (D) Building120 Walton Avenue, Room 
D101P Bronx, NY 10451 Voice/TTY: 718-518-4454  
 
CARLOS E. GONZÁLEZ COUNSELING CENTER  
The Counseling Center provides on-going personal and academic counseling for students 
on an individual and group basis. Counseling is provided in a private and supportive 
environment in which students may focus on academic and career issues, family 
problems, personal development concerns and other matters of importance to them. Visit 
the Counseling Center, D-102, 718/518-4319 Email: infocounseling@hostos.cuny.edu 
 
ENG 93 COURSE GRADING  
Students will receive either a grade of S (Superior), P (Pass), or R (Repeat). The passing 
grade for Eng 93 is 70%, which denotes successful completion of the course. Students 
that excel will receive a grade of S, which is given for earning at least a 90% passing 
grade in the course. Any student that earns an S in Eng 93 is eligible to directly enroll in 
Eng 110 while students that earn a P can enroll in Eng 101 (both of which are credit-
bearing English courses). Any score under 70% results in an R grade, which means the 
student must retake the course. Although students still take the CAT-W exam, the test 
only accounts for 35% of the total grade and cannot be the main measure of assessment.  
 
At the end of the semester, students will produce a portfolio of the written work they’ve 
done throughout the semester. This portfolio consists of in-class and take-home writing 
assignments that cover a range of rhetorical styles chosen by the professor (See Sample 
Assignments and Rhetorical Styles List). Every portfolio, however, must include a 
Reflection Essay where students think about their progress as a writer, reader, and 
thinker. Also, portfolios should include evidence of revision done by the students.  
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ENG 93 COURSE ASSIGNMENTS 
The breakdown of assignments for Eng 93: 
Portfolio  50% of total grade 
 The portfolio represents the written work done by a student throughout the  

semester. Every portfolio includes 12 pages of formal writing that is typed, 
including revisions and a Reflection Essay. Documents to be included in the 
portfolio are as follows: 

● Review Essay 
  The Review Essay concisely recaps the main point and key supporting  
  points of a text, including the overall arc, most important turns of the  
  narrative, and key themes. Includes revisions. 

● Narrative Essay (in class) 
The Narrative Essay uses specific and sensory details to make an 
argument that is connected to the personal experience and thoughts of the 
writer.  Includes revisions.  

● Argumentative Essay 
The Argumentative Essay constructs a credible argument by investigating 
a topic, evaluating evidence from primary/secondary sources, and  
establishing a position on the topic in a concise manner.  Includes 
revisions/drafts. 

● Reflection Essay (in class) 
 The Reflection Essay is a short, thoughtful piece where the student thinks  
 about their progress as a writer and how they can continue their 
 development. 

CAT-W Exam 35% of total grade 
 The CUNY Assessment Test in Writing (CAT-W) is a standardized writing test 
 that measures students’ ability to do college-level writing in English and assesses 
 their readiness for introductory college courses. 
In-Class Activities  15% of total grade 
 In-class activities can cover low-stakes and informal work such as writing 
 responses to course texts, reflective pieces, and group work. This includes reading  

quizzes, group work, and a CAT-W practice examination. 
 
ENG 93 THEMATIC COURSE GUIDELINES 
Eng 93 Core Reading and Writing was developed based on the pedagogical philosophy 
that reading and writing are organically connected and are best taught, and learned, 
within one curriculum. In order to make the connections between reading and writing 
visible, tangible, and accessible, this curriculum was designed as a theme/topic based 
course. Faculty who wish to teach Eng 93 may develop their own theme/series of inter-
related topics. The attached sample syllabus offers an example of a theme based syllabus, 
but there are, of course, other possible themes, topics, and texts faculty may wish to use.  
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While the theme/topic for Eng 93 may be chosen by the professor, it is recommended that 
faculty adhere to the following guidelines when developing a curriculum for Eng 93: 1) 
Include at least one full length work of fiction into the course; 2) Include non-fiction texts 
that address contemporary issues of social interest into the syllabus.  
 
ENG 93 SECTION THEMATIC OVERVIEW  
In this section of Eng 93, students will investigate the processes of reading and writing 
via a thematic focus on the issues surrounding the concepts of community, immigration, 
and identity. This exploration will progress through the reading of, and writing about, 
various non-fiction and fiction texts focused on how we understand an urban, national, 
and local community. The area of inquiry: How does being more effective readers, 
writers, and thinkers help us be more engaged with all the members of our community?  
 
The learning experience will be most meaningful if we respect the sanctity of scholarly 
engagement. All students are expected to be contributors to our activities. Please be 
prepared to participate fully in all class activities and turn off all cell phones and other 
electronic devices prior to entering the classroom.  
 
COURSE TEXTBOOKS AND MATERIALS 
 
Required Text: 
Kunzru, Hari. Transmission. New York: Plume, 2005. ISBN: 978-0452286511.  

Approximately $12 dollars.  
 
There will also be reading material posted to Blackboard. Students are responsible for 
reading and printing these short texts before the date they will be discussed in class. 
 
Required Material:  
One folder. A folder is required to save and turn in all documents for the Portfolio.  
 
COURSE OUTLINE 
This is a reading-and-writing-dependent course. Some units will require that students 
refresh their familiarity with readings that they have already completed, and there will be 
periodic in-class quizzes that require students to demonstrate what they have learned. 
Also, the syllabus is a guide for both instructor and student; ongoing review of the 
syllabus by the instructor and class may necessitate revision during the semester. 
 
 
 
 
 
UNIT ONE 
Unit one focuses on the structure of text(s); vocabulary in context; main ideas; and idea 
generation. In this learning unit, students will consider the processes of reading and 
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writing and how to understand how word choice and organization expresses ideas. All 
readings can be found on Blackboard. 
 
Week 1 
Session 1:  How can we become better readers, writers and thinkers? 

Introduction to college-level writing, reading, and thinking.  
Read: Carol S. Dweck: “Brainology: Transforming Student’s 
Motivation to Learn”  

 
Session 2:   How do we define and describe things? Read: “Descriptive  

Writing: Organization and Structure” and “Descriptive Writing:  
Reading Rockets” 

Week 2  
Session 3:  The experience and lessons of community college students, 

including the role of professors and students in a shared classroom. 
Read: Barry Castro: “Report from a Ghetto College.” 

 
Session 4:  The experience and lessons of community college students,  

including the matrix of life and learning. Read: Gerald Meyer: 
Meyer, Gerald. “Politics and Community: Mobilization to Save a 
College in the Bronx, 1973-1978.” 

 
Week 3  
Session 5:   The writing of narratives is more than just “what happened.”  

Brainstorming work for Narrative Essay. Read: “Structure of a 
Narrative Essay” and Student Examples. 

 
Session 6:  Writing the Narrative Essay. 
 
Week 4 
Session 5:  Revising the Narrative Essay. Begin the process of revising for  
    clarity and coherence. Read: “Revising the Draft.” 
 
Session 6:  What is Fiction? Learning to read for plot and meaning. Read:  
    “Smart Reader Tips” and “What is Literature.”  
    Narrative Essay Revision Due. 
 
 
 
 
 
UNIT TWO 
In this three-part learning unit, students will consider the skills necessary to comprehend, 
summarize, analyze, and respond to a work of fiction. Students will work to identify main 
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ideas and supporting details in the text while also using textual evidence to discuss and 
analyze them. Students will also focus on character development and analysis with a 
particular focus on vocabulary choices and their impact on our understanding of 
character. The analysis of this book will focus on the characters’ differing perspectives on 
community, relationships, and identity. Students will pay particular attention to the 
strategies the characters put into practice to identify, address, conceal or overcome the 
obstacles the face in understanding their community. Excluding Kunzru’s novel, all 
readings or videos can be found on Blackboard. 
 
PART ONE:  
Reading and Responding to a Narrative – Introduction; vocabulary in context; identifying 
and supporting main ideas; How do we summarize plot? How do we use the text to 
discuss and analyze characters?   
 
Week 5  
Session 1:  What are our attitudes toward new experiences? Are these attitudes 

similar or different from the main character’s? (Kunzru 1-36)  
 
Session 2:  The story begins with Arjun moving to America. What are his 

expectations of America? What does he hope to find in America? 
(Kunzru 37-63)  

Week 6  
Session 3: How does the novel address the idea of separation versus 

connection? This involves personal misunderstandings, physical 
distances, and cultural and racial divides? How does Arjun’s 
expectations of a life in America differ from his reality? (Kunzru 
64-99) 

 
 Watch: Sean Ogle “The New American Dream” 
 
Session 4:   How does the common experience of the characters either forge  
   bonds between characters or push them further apart?  

(Kunzru 100-121) 
     
PART TWO: Development—supporting details; implied main ideas and the central point; 
seeing relationships  
 
 
 
 
 
Week 7 
Session 5:   How does the novel use Arjun’s, Christine’s, and Swift’s  
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experiences to focus on the many misunderstandings and 
prejudices they encounter are the cause of miscommunication? 
(Kunzru 122-163) 
 
Watch: Chimamanda Ngozi Adichie. “The Danger of a Single 
Story.”  
 

Session 6:   How does present Arjun’s role as an employee? How does his job  
work as both a key part of his identity and a key part of his 
problems in America? How is he treated by his bosses because he 
is not a native-born American? (Kunzru 164-85).  

   Begin Review Essay.  
 

Week 8 
Session 7:  In-class work on Review Essay; How does Kunzru transition 

between the image and reality of America? What do these 
differences mean to you, as a person living in America? (Kunzru 
186-215). 

 
 Watch: Kunzru’s “The Lyric 1.” 
 
Session 8:   How does the creation of the computer virus relate to Arjun’s  

position in the company? In what ways does the virus work as a 
symbol of a problem in the culture of America? (Kunzru 216-249)   

 
Week 9 
Session 9:   How do we illustrate or provide examples? How  
   can you make connections between the text and your own ideas  
   using examples? (Kunzru 250-End). 
 
Session 10:   How to work the difference between Summary and Analysis. 
   Draft of Review Essay Due 
 
 
 
 
 
 
 
 
 
 
UNIT THREE 
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This unit focuses on creating an Argumentative Essay and constructing your Final 
Portfolio (which is taken from your work done during the semester). Students will use the 
work they’ve done analyzing the novel as inspiration for creating an Argumentative 
Essay that connects a theme from the novel to an issue in the outside world. Students will 
engage with detailed research to learn about the topic and to understand different points 
of view regarding the topic so that she/he may choose a position and support it. 
 
The Final Portfolio will collect the work done throughout the semester so the student can 
present their work and demonstrate their learning in an organized portfolio. The portfolio 
will include the Narrative and Review Essays that have already been completed as well as 
the Argumentative Essay. Finally, a Reflection Essay is included in the portfolio for the 
student to think about their development as a thinker, reader, and thinker. 
 
Week 10  
Session 1:   Building an Argumentative Essay. Analyzing paper structure and  

evidence use. Read: “The College Paper: The Basics” materials on  
Blackboard.  
Review Essay Due 

 
Session 2:  Introduce the basics of the CAT-W exam. Develop Writing Plan \ 
   and Topic for Argumentative Essay. Read: “CAT-W Guide” and  

“Brain Games: Thinking Before Writing.” 
 
Week 11 
Session 3:   Revising the Review Essay. Begin the process of revising for  

clarity and coherence. Using revision as a brainstorming tactic.  
Brainstorming for Argumentative Essay. Read: “Revising Your 
Work—Intermediate.” 
 
Watch: “How to Revise a College Essay” 

 
Session 4:   Using Secondary sources. Building comparisons, analysis, or  

contrast with secondary sources. Using the ideas of others in an 
ethical manner. Read: “Using Secondary Sources” and “Secondary 
Source Materials for Argumentative Essay” on Blackboard. 
 
Develop Writing Plan and Topic for Argumentative Essay. 

 
Week 12   
Session 5:  In class work on CAT-W Practice, including review of test,  

practice exams, and tactics. 
 
 
Session 6:  Writing the Proposal    
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Week 13  Revising the Review Essay. Finish the process of revising for  
Session 7:  clarity and coherence. Read: “Revising Your Work— 

Intermediate.” 
 
Session 8:   Thanksgiving Break. 
 
Week 14 
Session 8: Class Presentations on Proposal for Argumentative Essay. In-class 

work on the Argumentative Essay. 
 
Session 9:  In-class work on the Argumentative Essay. Collecting revised  

materials for Final Portfolio.  
Week 15 
Session 10:   In-class work on the Argumentative Essay. Collecting revised  

materials for Final Portfolio.  
 
Session 11:  Peer-Review and Draft Analysis of Argumentative Essay.  

Collecting revised materials for Final Portfolio. Draft of 
Argumentative Essay Due. 

 
Week 16 
Session 12:  Write Reflection Essay and turn in Final Portfolio, including  

Reflection.    
  
Finals Week  Turn in Final Portfolio. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

SAMPLE ASSIGNMENTS 
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Formal Essay 1: In-Class Narrative Response Essay 
 
We all have a story about how we came to understand ourselves as a thinker and how we 
decided to attend college. This in-class essay asks the student to connect one section from 
Castro’s or Meyer’s article and describe how it relates to their journey as thinker, writer, 
and learner. Your paper will use a section from either essay as inspiration to discuss your 
feelings about being a student at Hostos. Your story need not be overly dramatic or life-
altering, however try to find one that you are comfortable and/or excited to work with 
because that will lend itself to plenty of detail and description. 
 
This essay will be written during class and will cover the following guidelines: 
● Compose one paragraph describing a section from either Castro’s or Meyer’s essay 

and what this section means to you as current student at Hostos. 
● Compose two paragraphs that explains  Tell your story dramatically and vividly, 

giving a clear indication of its significance to being a student. Also, it would be 
natural to use a first-person, singular (“I”) narration for this essay. 

 
Revision of in-class Narrative Response Essay to be included in the Final Portfolio 
 
Essay Guidelines: 
● 3 pages typed of original content, MLA format must be used (including double 

spacing, title pages, etc.). 
● Create a clear identification of your response to Castro or Meyer and explain how 

this moment relates to your journey as thinker here at Hostos. 
● Build and organize your paper by effectively using a catchy title, clear introduction, 

body, and solid conclusion. 
● Use the process of feedback and revision to develop ideas. 
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Formal Essay 2: Review Essay 

A book review does not only tell you what a book is about, but also whether it achieves 
what it is trying to do. It is important to remember that a review is not an outline nor a 
synopsis of the points that the author makes in the order that the author gives them. 
Therefore, a book review is more than a summary of the content (even though summary 
is an important component), but a critical analysis of the book and your reactions to it.  
Use any hints that may shed light on the meaning of the piece: pay attention to the title 
and any headings and to the opening and closing lines of pages/chapters; discuss 
characters’ thoughts and actions in relation to other important moments from the book; 
think about only the most important plot elements; describe the style of the book (how 
it’s written). 
 
Along with your review, the last paragraph in the body—hint, not the conclusion—should 
state your opinion about the book. 
 
Essay Guidelines: 
● 3 pages typed of original content, MLA format must be used (including double 

spacing, title pages, etc.) 
● Compose an Introduction that contains: 

o Bibliographic information (author, title, date of publication, type of 
book). 

o Brief overview of the book’s theme, purpose, and your evaluation. 
● Compose a Summary of the content:  

o Brief summary of the key points of each chapter or group of chapters. 
o Paraphrase the information, but use a short quote when appropriate. 

● Evaluation and conclusion: 
o Give your opinion about the book. Is the book easy to read or 

confusing? Is the book interesting, entertaining?  
o Does the author use his or her characters to discuss real world issues? 

Who would you recommend the book to? 
● Build and organize your paper by effectively using a catchy title, clear introduction, 

body, and solid conclusion. 
● Use the process of feedback and revision to develop ideas. 
● Revise the essay for inclusion in the Final Portfolio. 
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Formal Essay 3: Argumentative Essay 
 
The final paper asks you to craft a coherent and well-argued essay that is influenced by a 
theme from Transmission (this will be presented in your proposal). You may choose any 
theme that interests you; however, your proposal should be a guiding principle of the 
paper. Following the proposal, the key element in your final paper is to transform a topic 
(general idea or what your paper is “about”) to a thesis statement (a specific idea that 
expresses why something is important). You may use your ideas from the Review Essay 
on Transmission to help develop your paper.   
 
At its core, this assignment is the final capstone of your Eng 93 experience. It requires 
you to effectively plan, draft, and revise an argument. By making this argument, you will 
combine researching, thinking, and writing skills into one final project. 
 
Essay Guidelines: 
● 4 pages typed of original content, MLA format must be used (including double 

spacing, title pages, etc.). 
● Compose an Introduction that contains: 

o The theme from Transmission that you are going to address. 
o An arguable thesis statement that expresses how this theme is important to 

a ‘real world’ issue. 
● Compose a Summary of your chosen theme:  

o Brief summary of the key points of your theme. 
o Analyze a passage from the text that clearly explains the importance of the 

theme. 
● Compose an Evaluation of your theme and its consequences: 

o Use evidence to show how your theme is a real-world issue, including 
explaining why each piece of evidence is vital to understanding your 
thesis (the quotation sandwich). 

o Use evidence to show your understanding of both your theme and the real-
world issue. 

o Provide an example of your own experience to show how your thoughts 
have developed. 

● Conclusion: 
o Show the connections between your paragraphs 
o Create a call to action 

● Build and organize your paper by effectively using a catchy title, clear 
introduction, body, and solid conclusion. 

● Use proper paragraphs where each paragraph has 1 main point that directly 
connects to the thesis statement. 

● Use one Secondary Source to support your argument. 
● Revise the essay for inclusion in the Final Portfolio. 
● Have a correct Works Cited Page and in-text citations. 
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Formal Essay 4: Reflection Essay 
 
This paper allows you to take stock of your learning, growth, and performance during this 
semester. By thinking back over all that was accomplished during this semester, you are 
able to reflect on what you’ve learned and think about what you can still do to improve. 
The purpose of doing this is for you to identify the elements of your development, such 
as: your specific strengths and weaknesses as a writer and researcher; your best and worst 
practices as a writer and researcher; the course concepts and practices you learned; and 
the specific goals you want to strive for as you continue your journey as a student. 
 
Essay Guidelines: 
● 1-2 pages of original content written in class.  
● Use specific details and examples from your work and class experience to discuss 

your growth as a thinker, writer, and reader. 
● Acknowledge your weaknesses, but show how you’ve worked to overcome them. 
● Evaluate and reflect on your role as a college student. 
● Analyze areas where you would like to continue your development as writer and 

thinker. 
 
Final Portfolio 
 
The Final Portfolio is a collection of the work a student has done throughout the 
semester. Your portfolio will include finished essays as well as supporting material that 
demonstrates the growth writing process. The portfolio includes original and revised 
versions of the major assignments given this semester. These are the “artifacts” of your 
portfolio, the documents that help to show not only your abilities as a reader, writer, and 
thinker but also show that you are thinking about how to continue improving your skills. 
 
The first step to assembling a portfolio is collecting your work from the semester so far, 
including final drafts and revisions. The portfolio consists of the Narrative, Review, and 
Argumentative Essays. These will be put in chronological order, ending with the 
Reflection Essay you write on the last day of class. 
 
Portfolio Guidelines: 
● Collect all materials in a folder. 
● Narrative Essay: In-class original and revision. 
● Review Essay: original and revision. 
● Argumentative Essay: draft and final copy. 
● Reflection Essay: in-class original. 
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The CAT-W Exam1 
 
The CUNY Assessment Test in Writing (CAT-W) is a standardized writing test that 
measures your ability to do college-level writing in English. The term “standardized test” 
means that the test is given to all test takers in the same manner and under the same 
conditions; it is scored by trained readers using “standard” rules or criteria. Essentially, 
the CAT-W asks you to write an essay in response to a reading passage you are given. 
The CAT-W accounts for only 35% of the total course grade. In the test, you need to: 

● identify key ideas within the reading passage 
● write a brief summary of the key ideas in the reading 
● demonstrate basic critical thinking in response to these key ideas 
● identify a key idea in the reading passage and present a clearly written 

response to that idea 
● write an essay that is well organized and shows connections between ideas 
● support ideas with relevant personal experience, readings, schoolwork, 

and/or other sources of information 
● demonstrate competence in sentence construction, sentence variety, and word 

choice 
● demonstrate correct usage, grammar, and mechanics 

 
In-class Activities 
 
Throughout the semester, the class will engage in several in-class activities that helps us 
interact with ideas, texts, and learning strategies. These activities are important to the 
course as they help connect key concepts and ideas while fostering a collaborative 
classroom. Although each of these activities is a low-stakes assignment—meaning 
they’re not worth much—they do, collectively, form an important of the work done 
during the semester. In-class work may include, but is not limited to, the following 
assignments: 

● Practice CAT-W Exam 
● Evaluation of CAT-W Sample Essays 
● Group Presentations on key texts and concepts 
● Short Responses to key texts and concepts 
● Reading Quizzes 
● Vocabulary Quizzes 
● Reading Guides 
● Student-guided presentations 
● Presentation of proposals for the Argumentative Essay  

 
 
 

                                                
1 Information about the CATW was taken from LaGuardia CC’s guide to the CATW. 
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SAMPLE INFORMAL ASSIGNMENTS/IN-CLASS ACTIVITIES FOR 
TRANSMISSION 

 
1. Pre-reading exercise: Read the title of the novel and the descriptions of it on the back  

and inside jacket. What do you think this book will be about? What questions do you 
have about what we are going to read?  

 
2. Homework question: Which character can you relate to the most? Explain why and  
 include in your explanation a quote from the text.  
 
3. Homework question: Identify 3 moments in this chapter that seem important or  
 significant to you. Explain why you see them as significant.  

 
4. Individual start of class freewrite: What does America mean to Arjun? In groups, find  
 a passage that illustrates how she feels about America. Read them out loud. Then, as a  

group discuss what the American Dream means to you.  
 

5. In class journal: In Transmission, we see through Arjun’s eyes; however, there are  
 other characters in the book. One very important character is Christine. Imagine that  
 you are Christine and write a diary entry from her perspective. Choose one of the  
 moments from the novel listed below and take on the voice of Christine to explain  
 how she felt and what she thought at this moment.  

● The argument about Christine’s sexual identity (76). 
● Christine’s decision to not help Arjun keep his job (96). 
● Christine’s emotions when accused of helping Arjun create the computer virus 

(178). 
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LIST OF RHETORICAL ESSAYS FOR THE FINAL PORTFOLIO 
 
The genre of essays presented in this syllabus are not tied to the Final Portfolio. A 
professor may choose the essay genres they wish, as long as the course includes a variety 
of genres and styles. Also, the Final Portfolio should engage with the major text of the 
course and include a Reflection essay. The list of essays could include, but is not limited 
to, the following: 
● Descriptive Essay 
● Definition Essay 
● Compare/Contrast Essay 
● Cause/Effect Essay 
● Narrative Essay 
● Annotated Bibliography 
● Process Essay 
● Opinion Essay 
● Argumentative Essay 
● Expository Essay 
● Critical/Review Essay 
● Summary Essay 
● Literary Analysis Essay 
● Rhetorical Analysis Essay 
● Analytical Essay 
● Reflection Essay 

 
LIST OF ALTERNATE BOOKS FOR USE IN ENG 932  

 
El Bronx Remembered—Nicholasa Mohr 

There are 12 short stories in this collection that detail the life and loves of people 
living in the Bronx. It begins in the South Bronx—or El Bronx, as it's known to 
the people who live there—where anything can happen. A migrant "fresh off the 
boat" from Puerto Rico can be somebody on the mainland, pursue the American 
Dream ... and maybe even make it come true. Here are stories that capture the 
flavor and beat of El Bronx in its heyday, from 1946-1956. 
 
 

When I Was Puerto Rican—Esmeralda Santiago 

                                                
2 All descriptions are taken from Amazon.com. 



17 
 

Esmeralda Santiago's story begins in rural Puerto Rico, where her childhood was 
full of both tenderness and domestic strife, tropical sounds and sights as well as 
poverty. Growing up, she learned the proper way to eat a guava, the sound of tree 
frogs in the mango groves at night, the taste of the delectable sausage called 
morcilla, and the formula for ushering a dead baby's soul to heaven. As she enters 
school we see the clash, both hilarious and fierce, of Puerto Rican and Yankee 
culture. When her mother, Mami, a force of nature, takes off to New York with 
her seven, soon to be eleven children, Esmeralda, the oldest, must learn new rules, 
a new language, and eventually take on a new identity.  

 
The Tortilla Curtain—T.C. Boyle 

Topanga Canyon is home to two couples on a collision course. Los Angeles 
liberals Delaney and Kyra Mossbacher lead an ordered sushi-and-recycling 
existence in a newly gated hilltop community: he a sensitive nature writer, she an 
obsessive realtor. Mexican illegals Candido and America Rincon desperately 
cling to their vision of the American Dream as they fight off starvation in a 
makeshift camp deep in the ravine. And from the moment a freak accident brings 
Candido and Delaney into intimate contact, these four and their opposing worlds 
gradually intersect in what becomes a tragicomedy of error and misunderstanding. 

 
The Women of Brewster Place—Gloria Naylor 

In her heralded first novel, Gloria Naylor weaves together the stories of seven 
women living in Brewster Place, a bleak-inner city sanctuary, creative a powerful, 
moving portrait of the strengths, struggles, and hopes of black women in America. 
Vulnerable and resilient, openhanded and openhearted, these women forge their 
lives in a place that in turn threatens and protects - a common prison and a shared 
home.  

 
Behold the Dreamers—Imbolo Mbue 

Behold the Dreamers does that slowly and surely, as Mbue tells the story of Jende 
Jonga, his wife Neni, and their six-year-old son. Jende has arrived from 
Cameroon, and after a stint working as a dishwasher he lands a job as the driver 
for Clark Edwards, an executive who is reaping a fortune at the soon-to-be 
doomed Lehman Brothers. Jende is poor, living in Harlem, but with his new job 
he is able to move his wife and son to New York—he feels he is on the fast track 
to his American dream. Clark is rich, but has troubles of his own, and 
conversations in the car—private ones between Jende and members of the 
Edwards family, talks overheard on cell phones—begin to reveal these fissures. In 
this wonderful debut novel, we watch events unfold for both families in ways that 
suggest the American dream might be more fragile than advertised.  

 
 
 
A Free Life—Ha Jin 
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In A Free Life, Ha Jin follows the Wu family—father Nan, mother Pingping, and 
son Taotao—as they sever their ties with China in the aftermath of the 1989 
massacre at Tiananmen Square and begin a new life in the United States. As Nan 
takes on a number of menial jobs, eventually operating a restaurant with Pingping, 
he struggles to adapt to the American way of life and to hold his family together, 
even as he pines for a woman he loved and lost in his youth. Ha Jin's prodigious 
talents are in full force as he brilliantly brings to life the struggles and successes 
of the contemporary immigrant experience. 

 
The Arrival—Shaun Tan 

Tan captures the displacement and awe with which immigrants respond to their 
new surroundings in this wordless graphic novel. It depicts the journey of one 
man, threatened by dark shapes that cast shadows on his family's life, to a new 
country. The only writing is in an invented alphabet, which creates the sensation 
immigrants must feel when they encounter a strange new language and way of 
life. A wide variety of ethnicities is represented in Tan's hyper-realistic style, and 
the sense of warmth and caring for others, regardless of race, age, or background, 
is present on nearly every page. 

 
Hero—Perry More 

Thom Creed tries not to disappoint his dad, a disgraced caped crusader who now 
toils as a factory drudge, so he keeps his gay identity and his developing 
superpowers under wraps. Then he secretly tries out for the prestigious League, 
joining aspiring heroes in villain-busting adventures that escalate alongside more 
private discoveries…Moore's casting of a gay teen hero in a high-concept fantasy 
marks an significant expansion of GLBTQ literature into genres that reflect teens' 
diverse reading interests; given the mainstream popularity of comics-inspired 
tales, the average, ordinary, gay teen superhero who comes out and saves the 
world will raise cheers from within the GLBTQ community and beyond.  

 
The Hate U Give—Angie Thomas 
 Fleeing from the party, 16-year-old Starr is led to apparent safety by her friend  

Khalil. Shortly after, their car is pulled over by a police officer. What happens 
next crystallizes Black Lives Matter movement and indeed, the whole debate 
about race in America. For her YA debut, Angie Thomas gives Starr a relatively 
stable home life—her father, “Big Mav”, is the proprietor of a downtown 
convenience store, and her mother is a nurse. Starr’s parents have sent her to a 
school in the suburbs dominated by white middle-class students.  

 


